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Mezzotints    by    S.    Arlent    Edwards  ; 
Nanteuil's  "Pompone  de  Belli^vrb"; 
"Returning  Thanks"  and 
three  other  signed  dendy  sadlers,  etc. 
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12  East  46th  Street 
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Telephone,  Bryant  271 


ART  AND  MISCELLANEOUS. 


Conditions  of  Sale* 


1.  All  bids  to  be  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer ;  in  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also  reserves 
the  right  to  reject  any  fractional  or  nominal  bid  which  in  his  judgment 
may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots  pur- 
chased to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of 
the  purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  default 
of  which  the  Anderson  Auction  Company  will  not  be  responsible  if  the 
lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be  left  at 
the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  purchases,  no  lot  wUl  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  two  or  more  days 
before  the  date  of  sale,  for  examination  by  intending  purchasers,  and  the 
Anderson  Auction  Company  will  not  be  responsible  for  the  correctness  of 
the  description,  authenticity,  genuineness,  or  for  any  defect  or  fault  in  or 
concerning  any  lot,  and  make  no  warranty  whatever,  but  wUl  sell  each  lot 
exactly  as  it  is,  without  recourse.  But  upon  receiving  before  the 
date  of  sale  expert  opinion  in  writing  that  any  lot  is  not  as  represented, 
the  Anderson  Auction  Company  wUl  use  every  effort  to  furnish  proof  to 
the  contrary,  and  in  default  of  such  proof  the  lot  vsdll  be  sold  subject  to 
the  declaration  of  the  aforesaid  expert,  he  being  liable  to  the  owner  or 
owners  thereof  for  damage  or  injury  occasioned  by  such  declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  conditions 
any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all  such  lots  as 
remain  uncleared  after  twenty-four  hours  from  the  conclusion  of  the  sale, 
will  be  re-sold  by  either  private  or  public  sale  at  such  time  as  the  Ander- 
son Auction  Company  shall  determine,  without  further  notice,  and  if  any 
deficiency  arises  from  such  re  sale  it  shall  be  made  good  by  the  defaulter 
at  this  sale  together  with  all  the  expenses  incurred  thereby.  This  con- 
dition shall  be  without  prejudice  to  the  right  of  the  Anderson  Auction 
Company  to  enforce  the  contract  with  the  buyer,  without  such  re-sale. 

8.  The  Anderson  Auction  Company  will  afford  every  facility  for  the 
employment  of  carriers  and  packers  by  the  purchasers,  but  will  not  be 
responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 
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12  East  46th  Street,  New  York. 

Priced  Copy  of  this  Catalogue  may  he  secured  for  50c. 
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MAINLY  THE  COLLECTION  OF 

3*  3*  ilalsep 


1.  ADAM  (DOUGLAS).    Deer  in  the  Highlands.  Photo- 

gravure after  the  painting  signed  by  the  artist. 
Folio.  Framed. 

2.  AMERICAN  ETCHERS.    A  Monk  at  a  house-door, 

original  etching  by  J.  G.  Chapman,  India  proof; 
Landscape,  after  Jaeque,  by  J.  D.  Smillie;  Ducks,  by 
C.  VOLKMAR;  Landscape,  by  W.  Hart;  etc.  (18) 

3.  APPIAN  (ADOLPHE).    Gulf  of  Genoa.    Folio.  Proof. 

4.    The  Marsh.    Folio.  Proof. 

5.    Souvenir.    4to.    Japan  jiroof. 

e.'BACHER  (OTTO  H.).    Venice:  Lavenderia.  Signed 
proof. 

7.   Venice:  The  Bridge  of  Sighs.  Signed  proof,  printed 

in  blue  ink. 

8.    Venice.    The  Gondolier.    Sigued  proof. 

9.    Venice.    A  canal  in  Venice.    Signed  proof. 

10.    Street  Scene,    signed   proof;   The  Lido,  Japan 

proof.  (2) 

11.  BARTOLOZZI  (F.)    L'Inuocence  se  refugiant  dans  les 

bras  de  la  Justice.  After  Mdme.  Le  Brun.  Stipple 
engraving  printed  in  brown.  Cut  close  at  the  top, 
and  slightly  creased,  but  very  rare. 

12.    Simplicity,  after  Bartolozzi,  by  Venzo;  Serenity, 

and  Liberality,  engraved  by  Bartolozzi,  in  brown; 
and  other  engravings  by  Bartolozzi.  (21) 

13.  BARTOLOZZI  SCHOOL.    Cupid  and  Love.  Stipple 

engraving  printed  in  carmine,  by  Clarke,  pupil  of 
Bartolozzi.    Oval  4to.  Proof. 


14.  BEGA  (CORNELIUS).    A  Woman  carrying  a  Basket 

on  her  Head.  B.  18.  Early  proof  with  the  trans- 
verse line  across  the  plate  at  the  bottom. 

15.  BRACQUEMOND  (FELIX).    Leon  Cladel.  Portrait. 

Folio.    Fine  signed  proof  on  papier  de  Rives. 

16.    Ducks  at  Play.    (Ebats  de  Canards.)    Proof  on 

thin  Japan  paper,  signed  in  ink  by  the  etcher  and 
marked  "No.  10"    Scarce.    Plate  destroyed. 

17.    The  Man  with  the  Hoe,  after  Millet.    Proof  on 

Dutch  paper. 

18.    The  Hare.    Proof  on  Dutch  paper. 

19.    The  Terrace  of  Villa  Brancas. 

20.    The  Eclipse :  The  Death  of  Matamora.  (2) 

21.  BRUNET  DEBAINES  (A.).  Highland  Cattle.  Etched 

after  Peter  Graham.    Folio.  Framed. 

*  Signed  proof  of  both  artists. 

22.    An  English  Village.    Signed,  Japan  proof. 

23.  BUHOT  (FELIX).  Westminster  Palace.  Folio.  Early 

proof  with  symphonic  margin,  stamped  by  the  etcher. 

24.    Les  Grandes  Chaurai^res-Bergeries.    4to.  Early 

proof,  stamped  by  the  etcher. 

25.    La  Place  Pigalle.    Folio.    Early  proof,  with  the 

insets  iu  the  upper  right  of  the  plate,  stamped  by  the 
etcher. 

26.    The  Cab  Stand.    Folio.    Early  proof  before  the 

cutting  down  of  the  plate,  with  the  reraarques  in  the 
bottom  margin.    Stamped  by  the  etcher. 

27.    La  Chapelle  Saint-Michel  a  I'Estre.    On  Dutch 

paper. 

28.    Apres  la  Pluie.    4to.    On  Dutch  paper. 

29.    Un  Grain  a  Trouville.    4to.    (Signed  Tohub.) 

30.    Une  Maison  a  Valognes.    Stamped  proof  on  old 

paper. 

31.    The  same.    Stamped  proof  on  Dutch  paper. 

32.    Vase  en  cristal ;  Coupe  en  girasol ;  Vase  en  bronze. 

Proofs.  (3) 

33.    Vieille  femme  et  a-ne;  Les  anes.  (2) 

34.    Title-page  to  Japonisme  (marked  No.  3) ;  Title- 
page  to  "  L'lllustration  Nouvelle,  1877  ";  Email  de 
Jean  Penicaud.  (3) 
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35.  BURGMAIR  (HANS).    The  Torch  Dance.    Wood  en- 

graving, unsigned.  From  the  Artaria  collection. 
Bartsch :  Diirer,  App.  38. 

*This  is  sometimesattributed  to  Diirer,  but  is  more  probably 
by  Hans  Burgmair. 

36.  BURKE   (THOMAS).    Flora  arranging   Flowers  for 

Varel,  by  Burke,  after  Kauffman,  a  rare  print  but 
somewhat  defaced ;  Facius,  The  Last  Supper,  after 
West;  Bond,  "Thy  Will  be  Done,"  after  Flaxman; 
etc.  (6) 

37.  CAMERON  (D.  Y.).    Perth  Bridge.  4to. 


38.    Arran.  4to. 

39.    River  scene.  12mo. 

40.    A  Farm-yard.  12mo. 

41.    Mountain  Landscape.  12mo. 


42.  CARS  (LAURENT).    Maria  Poloniae,  Queen  of  Louis 

XV.  After  Vanloo.  A  slight  repair  in  the  margin, 
but  a  good  impression.  Folio. 

43.  CASANOVA  (ANTOINE).    Columbus  Returning  In 

Chains.  Pen-and-ink  sketches,  being  studies  for  the 
large  etching.    Signed  "  Paris,  1887. "  Folio. 

44.  CHATTOCK  (R.  S.).     Three  Landscapes.  Signed 

proofs.  (3) 

45.  COLEMAN  (S.).    Idyll.    Proof.  Rare. 

46.  COLERIDGE  (SAMUEL  TAYLOR).    Mezzotint  Por- 

trait, three-quarter  length,  seated,  by  W.  O.  Geller, 
after  T.  C.  Thompson.  Folio.  India  Proof  be- 
fore LETTERS. 

47.  COROT  (CAMILLE).    Paysage  d'ltalie.    B.  7.  Fine 

OLD  IMPRESSION  ON  DUTCH  PAPER.  4tO. 

48.    L'Etang  de  Ville  d'Avray,  and  two  other  etchings 

after  Corot,  by  Toussaint,  Lefort  and  Giroux.  4to. 
(3) 

49.  COUSIN  (CHARLES).    The  Immaculate  Conception, 

after  Murillo.  India  proof  before  title  on  Large 
Paper. 

*  One  of  his  best  plates. 

50.  COUSINS  (SAMUEL).     Robert  Burns.    By  Cousins 

and  Walker,  after  Nasmyth.  Mezzotint.  Folio,  in 
oak  frame.  Scarce. 

51.  DAUBIGNY.    Spring.    4to.    India  Proof. 

52.    Two  landscapes  after   Daubigny,  by  Gaujean. 

Proofs.  (2) 

53.  DE  HAAS.    Marine,  signed  proof ;  Legros.   The  Old 

Spaniard,  proof  on  thin  Japan  paper.  (2) 
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54.  DELACROIX  (EUGENE).  The  Blacksmith.  Aquatint. 

Fine  proof  before  letters,  on  Dutch  paper. 

55.  DETAILLE  (EDOUARD).     Un  Cuirassier.  Proof. 

56.    A  Uhlan.    Original  etching  by  the  painter.  4to. 

57.  DICKSEE  (HERBERT).    The  Last  Defender.  Signed 

proof  on  Japan  paper.  Scarce. 

58.  DURER  (ALBRECHT).     Christ  in  Prayer   on  the 

Mount  of  Olives.  B.  19.  Engraved  on  a  steel  plate. 
Exceptionally  good  old  impression,  with  collector's 
stamp  on  back. 

59.    S.  Jerome  in  his  cell.    B.  60.    Worn  impression, 

and  corner  restored. 

60.    The  Four  Angels  stilling  the  Winds.     B.  66. 

Wood  engraving  from  the  Apocalypse.  Fine  old  im- 
pression with  collector's  stamp  on  the  back.  Inlaid. 

61.    The    Holy  Family  with  Two  Angels.     B.  100. 

Wood  engraving.    Very  fine  old  impression. 

62.    The  Ma-rtyrdom  of  S.  Catherine.    B.  120.  Wood 

engraving.  Very  fine  impression  with  water-mark 
H.  24.    From  the  Artaria  collection. 

63.  EARLY  MASTERS.    A  volume  of  facsimiles  (some 

lacking,  but  containing  27)  of  drawings  by  Diirer, 
Raphael,  Guido,  etc.    Folio  ca.  1800. 

64.  EDWARDS    (S.    ARLENT).     Countess  Grosvenor. 

after  Lawrence.  Mezzotint  printed  in  colors, 
Framed. 

*Rare.    The  plate  destroyed. 

65.  Miranda.     Mezzotint    printed    in  colors. 

Framed. 

66.  FARRER  (HENRY).     River  Scene.     Signed  Proof: 

A  Lake  At  Night.  (2) 

67.  FLAMENG  (LEOPOLD).    Portrait  of  Rubens.  Folio. 

Signed  remarque  proof 

68.    The  Syndics,  after  Rembrandt.    Folio.  Proof. 

69.  FORTUNY.    Serenade.  Aquatint  and  drypoint.  Folio- 

Proof. 

70.    Anchorite.    Folio.  Proof. 

71.    Arabe  veillant  le  corps  de  son  ami;  Kabyle  mort. 

Proofs.  (2) 

72.    Marechal-f errant  au  Maroe;  Garde  de  la  Casbah. 

Proofs.  (2) 

73.    Meditation;  Idylle.    Proofs.  (2) 

74.    Eglise  S.  Joseph,  Madrid;  Diplomate.  Proofs.  (2) 
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75.  FORTUNY.  Tireuse  de  cartes;  Un  pouilleux;  Croquis. 

Proofs.  (3) 

76.    Famille    Marocaine;     La    Vietoire;  Mendiant. 

Proofs.  (3) 

77.    Marocaia  assis;  Arabeassis;  Tanger.  Proofs.  (3) 

78.    Muletier;    Une    Rue    de    Seville;  Landscape. 

Proofs.  (3) 

79.    Cheval  de  Maroc;  Deux  Cardinaux;  aud  another. 

Proofs.  (3) 

80.    Portrait  of  Zamaeois;  The  Antechamber,  etched 

by  Champollion ;  Snake  Charmers,  etched  by  Teys- 
sonieres.    Proofs.  (3) 

81.  FREEMAN  (CHARLES  H,).    Market  Place,  Florence. 

Signed  India  proof. 

82.  GAILLARD  (F.).    The  Man  with  the  pink.  Fine 

India  proof  issued  for  the  Gazette  des  Beaux  Arts, 
and  before  the  plate  was  cut  down. 

83.  GAUTIER  (LEONARD).    The  Last  Judgment,  after 

Michelangelo.    First  state. 

84.  GAUTIER  (L.).    Castle  of  Chillon,  signed  proof;  The 

Fisherman,  after  Rousseau,  by  Greux;  Cattle,  by 
Van  Marcke:  and  another.  (4) 

85.  GEROME.    Study  of  a  woman  for  King  Candaule. 

Crayon  drawing.    Signed.  Framed. 

8G.  GOENEUTTE(NORBERT).  Portrait  of  Henri  Guerard. 
Dry-point.    Signed  proof  on  thin  Japan  paper. 

*  Rare.    New  York  has  the  finest  collection  of  Goeneutte's 
etchings  in  the  world,  in  the  Avery  collection. 

87.  GRAVESANDE  (S.  VAN).    Le  Lac  Abcoude.  Proof 

on  China  paper. 

88.    The  Old  Mill.  Proof. 

89.  HADEN  (SIR  F.  SEYMOUR).  Battersea  Reach.  D.  45. 

Signed  proof. 

90.    Kidwelly  Town.    D.  22.    Signed  proof. 

91.    The  Mill  Wheel.    D.  136.    Signed  proof. 

92.    The  Tank,  Cintra.    D.  172.    Signed  proof. 

93.    A  Brig  at  anchor.    D.  1-30. 

94.    Thames  Ditton,  with  a  sail.    D.  64.    (The  unau- 
thorized issue  of  the  plate.) 

95.  HERKOMER  (SIR  H.).  Moorland  and  Heath.  Mezzo- 

tint.   Fine  signed  India  proof.  Folio. 

96.  HOLLAR  (W.).   Portrait  of  Aretino.  Old  Impression. 
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97.  IHNEN(H.  S.).  Hackensack  River ;  Passaic  bulkhead. 

Signed  proofs.  (2) 

98.  JACQUE  (CHARLES) .  Young  woman  bathing.  India 

PROOF  before  the  number. 

99.    The  Prodigal  Son.    India  proof. 

100.           The  Orchard.    India  proof. 

101.           The  Evening.    India  proof. 

102.    Landscape  with  a  well;  The  pig  killer.  India 

proofs.  (2) 

103.    A  hamlet,  India  proof;  Portrait  of  J.  J.  Guiffrey 

(author  of  the  catalogue  of  Jacque's  etchings).  India 
PROOF.  (2) 

104.    The  Border  of  a  Forest,  Evening  Approaching. 

Large  folio.    Signed  proof.    G.  444. 

105.  The  Large  Pastoral.  Large  folio.    Signed  proof. 

G.  446. 

106.    Cattle  drinking;  Sheep  drinking.    Proofs.  (2) 

107.    Sheep  and  shepherd,  a  storm  approaching;  Sheep 

coming  out  of  a  barn.    Proof.  (2) 

108.   The  swineherd  ;  A  woman  with  sheep  in  a  thicket. 

Proofs.  (2) 

109.    A  farmhouse,  pig  in  the  foreground;  Woman 

with  two  cows.    Proofs.  (2) 

110.   A  farmhouse,  evening  approaching;  A  farmhouse, 

sunny  effect.    Proofs.  (2) 

111.           The  Towing  path;  River  scene.    Proofs.  (2) 

112.    Portrait  of  M.  J.  Luquet.    A  Blind  Man.  Etch- 
ings. (2) 

113.  JACQUEMART  (JULES).   Sword  of  Childeric;  Bottle 

in  rock-crystal;  Bowl  in  oriental  jasper.  Proofs.  (3) 

114.    Water  jug  in  rock-crystal;  Jug  in  oriental  sar- 

donj'x;  Cup  in  oriental  agate;  Jewelled  plate. 
Proofs.  (4) 

115.    Ancient   jewehy  and  armor.    Three  etchings. 

Proofs  from  the  Hirsch  collection,  with  stamps. 
(3) 

116.           Ancient  armour,  etc.    Proofs.  (4) 

117.   Head  of  a  cane;  Ancient  Jewehy ;  etc.  Proofs. 

(i) 

118.    Three  flower  pieces;  A  Statuette.    Proofs.  (4) 

119.    Holy  Family,  after  Jordaens;  and  three  others. 

Proofs.  (4) 

120.    Rustic  Interior;  Woman  with  a  fan;  and  two 

others.    Proofs.  (4) 
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121.  JASINSKI  (F.).    Portrait  of  a  lady.    Signed  proof  on 

vellum. 

122.  JODE   (PETER   DE).    Engraved   portraits:  Comte 

Mansfelt,  Ernest  Count  Isenburg,  Marcellus  II  Pope, 
Comte  Tilly,  Manuel  de  M.  Cortereal.  Brilliant 
IMPRESSIONS  of  scarce  portraits.  (5) 

123.  JONGKIND  (J.  B.).    Houses  on  the  bank  of  a  canal. 

Fine  impression  of  the  First  State.  Rare. 

124.           The  Canal.    Fine  impression  op  the  First 

State.  Rare. 

125.    Canal  boat  at  anchor.    First  state.  Rare. 

126.    Two  Canal  boats  sailing.    First  state.  Rare. 

127.    The  Towing  Path,  second  of  three  states ;  Ant- 
werp, the  sun  setting;  Canal  de  Hollande,  third  of 
six  states.  (3) 

128.    The  Canal  Bridge;  Batavia;  Title-page  to  the 

six  etchings  of  Holland.    Proofs.  (3) 

129.  KING  (F.  S.).    Ex-libris  Typothetae  Diaboli.  Signed 

India  proof. 

130.  LANCRET.  Summer,  etched  by  Champollion.  Proof. 

131.  LALANNE  (MAXIME).    Un  vieux  port  de  la  Nor- 

mandie.    Folio.    Proof  on  thin  Japan  paper. 


132.    Rue  des  Marmousets.    Japan  proof. 

133.    Un  vieux  quartier  de  Vitre;  Tour  de  Montalbau. 

Proofs.  (2) 

134.   Le  Pont  Neuf;  Boulevard  Montmartre.  Proofs.  (2) 


135.  LANGLOIS  (JEAN).    R.  P.  Placide  a  St.  Helena. 

Line  engraving.  Proof  before  inscription  on  tablet. 
4to. 

136.  LE  BAS  (J.).    Portrait  of  Robert  Le  Lorrain,  after 

Drouais.    Good  early  impression.  Folio. 

137.  LEGROS  (ALPHONSE).    Portraits  of  A.  J.  Poynter 

and  J.  J.  Dalou.    Proofs.  (2) 

138.  LETERRIER  (P.).    The  Farm  House,  after  Consta- 

ble.   Signed  proof  on  vellum. 

139.  LINCOLN  (ABRAHAM).    Engraved  portrait  by  Wm. 
'      E.  Marshall.  Folio. 

*  Fine  signed  proof  on  India,  in  perfect  condition,  marked 
"artist's  proof." 

140.  LOS    RIOS   (RICARDO    DE).     Potato  Gatherers. 

Etched  after  Lerolles.  Remarque  proof  on  vellum, 
Signed  by  painter  and  etcher.  Folio. 
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141.  MAC  LAUGHLAN  (D.  SHAW).    Saint  Sulpice,  Paris. 


Signed  proof. 

*  A  contemporary  etcher  whose  work  is  attracting  mucb 
attention. 

142.    The  Forge,  Paris.    Signed  proof. 

143.    Saint  Severin,  Paris.    Signed  proof. 

144.    Rue  de  Gobelin,  Paris.    Signed  proof. 

145.    .Jardin  du  Luxembourg,  Paris.    Signed  proof. 

146.    La  Ruelle  du  Peeheur,  Boulogne-sur-Mer.  Signed 

proof. 

147.    La  Fleche,  Rouen.    Signed  proof. 

148.    La  Porte  Gaj-ole,   Boulogne-sur-Mer.  Signed 

proof. 

149.    The  Builders.    Signed  proof. 

150.    The  Fishing  Boats,  Boulogne-sur-Mer.  Signed 

proof. 

151.    La  Ruelle  du  Pigeon,  Rouen.    Signed  proof. 

152.    Windmill,  Boulogne-sur-Mer.    Signed  proof. 

153.    La  Petite  Passerelle,  Boulogne-sur-Mer.  Signed 

proof. 

154.    La  Tour  du  Beurre,  Rouen.    Signed  proof. 

155.    St.  Mark's  Column,  Venice.    Signed  proof. 

156.    Jack.    (A  sleeping  dog.)    Signed  proof. 

157.  MANDEL  (J.  A.  E  ).    Portrait  of  Rubens.    Line  en- 

graving.   Proof  before  letters.  Folio. 

158.    Portrait  of  Titian.   Line  engraving.  India  proof 


with  only  the  artist's  name  and  publication  lines. 
Folio. 

159.  MANLEY  (T.  R.).   The  Mill  Feed,  signed  proof;  A 

Rainj"  Day,  by  Macbeth,  after  Walker;  The  Toast,, 
by  Mercier.  (3) 

160.  MANTEGNA  (ANDREA).    Roman  soldiers  bearing 

Trophies.  Copper-engraving.  Very  old  impression. 
Rare.  4to. 

161.  MARECHAL  (J.  F.).  LaMeuse.  (Three bridges.)  Dry- 

point  and  aquatint.    Signed  proof.  4to. 

162.  MATHAM  (T.).  Claudius  A.  Salmasia,  painter.  After 

Dubordieu.    Very  fine  early  impression. 
*  From  an  old  collection,  with  stamp. 
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163.  MEISSONIER  (J.  L.  E.).    The  Retreat  from  Moscow. 

Etching  by  Jules  Jacqiiet     Folio  framed. 
*  Proof  signed  by  the  etcher. 

164.           Polichinelle.  Original  etching  by  the  painter. 

8vo. 

165.    Le  Sergent  Rapporteur.    Original  etching  by  the 

painter.    Good  impression. 

166.    La  Rixe.    Etched  by  Lalauze.    Proof  printed  on 

vellum.  8vo. 

167.    The  Halt,  etched   by   Le   Rat.    The  painter, 

etched  by  Vion.    Proofs.  (2) 

168.   Punchinello,  and  the  Etcher,  by  Rajon.  The  Man 

at  the  window,  by  Le  Rat.    Proofs.  (3) 

169.  MfiRYON  (C).    La  Pompe  Notre  Dame.    "  Publie 

par  I'artiste."    On  India  paper. 

170.    Partie  de  la  Cite  de  Paris  vers  la  fin  du  XVII© 

siecle. 

171.  MIELATZ  (CHARLES  F.   W.).     Landscape.  Dry- 

point.    Signed  proof  on  thin  Japan  paper. 

172.  MILLET   (J.    F.).     The   Wool   Carder.    Fine  and 

EARLY  PROOF  OF  THE  ONLY  STATE  ON  18TH  CENTURY 

PAPER.    Very  rare. 

173.    Peasant  entering  a  hay-loft. 

174.    The  Departure  for  Work.  Folio. 

175.    A   Mother   feeding   her   child.      Third  state. 

Original  etching  by  the  painter.  4to. 

176.    The   Angelus.      Remarque   proof   etching  by" 

Waltner.    Folio,  framed. 

177.    The  Gleaners.    Folio.    Etched  by  A.  Damman. 

Signed  proof  by  the  etcher  on  Japan  paper. 
Framed. 

178.    The  Harvesters.     Etching.     Signed  artist's 

PROOF  ON  VELLUM  by  Henri  Lefort.    Folio.  Framed. 

179.    The  Sheepfold,  and  The  Gleaners.    Etched  by 

Damman.    4to.    Proofs.  (2) 

180.  MOITTE  (P.  E.).    Henry  Philippe  Chauvelin,  after 

Roslin.    Fine  impression.  Folio. 

181.  MOREAU  LE  JEUNE(?).    Street  view,  showing  large 

public  buildings  and  a  horse-race  in  the  street. 
Many  figures  of  the  people  and  soldiers,  apparentlj'^ 
representing  a  fete.  Engraved  in  the  manner  of 
Moreau  the  younger.    An  unsigned  proof  before. 

ALL  LETTERS.  4tO. 
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182.  MORGHEN  (RAPHAEL).    Leonardo  da  Vinci,  after 

himself;  Charles  III,  after  Mengs;  Scene  from  the 
Jerusalem  delivered ;  Christ,  after  Leonardo.  (4) 

183.  MtiLLER  (FRIEDRICH).     Adam  tempted  by  the 

Serpent,  after  Raphael.  Line  engraving.  Fine  early 
impression. 

184.  NANTEUIL  (ROBERT).    Pompouius  De  Belli^vre, 

Second  state,  with  the  crochet  after  "  sculpebat. " 
*  Fine  old  impression  of  Nanteuil's  masterpiece. 

185.  OSTADE  (A.).    Man  leaning  out  of  an  open  doorway. 

Old  impression. 

186.    The  Man  at  the  door;  Beggar  with  a  bottle;  The 

Smoker.  (3) 

187.    Interior  of  a  barn;  Man  and  woman  in  a  door- 
way; Peasant  paying  his  reckoning.  (3) 

188.    Interior  with  five  figures;  Feeding  the  baby; 

Giving  thanks.  (3) 

189.   The  Concert;  The  Drinkers;  Woman  with  doll.  (3) 

190.  PALMER  (SAMUEL).    Sunrise.     Fine  early  im- 

pression on  Large  Paper. 

191.           Pastoral  Scene.    Signed  proof. 

192.  PARRISH  (STEPHEN).  The  Upper  Hudson.  Signed 

Japan  proof.  Scarce. 

193.           Columbus  (?)  Proof. 

194.    Early  etched  landscape.    Signed  proof  on  thin 

Japan  paper. 

195.  PENNELL    (JOSEPH).     Chestnut    Street  Bridge. 

Folio.    Signed  proof  on  vellum. 

196.  RAJON    (PAUL).    Joseph   Joachim,   after  Watts. 

Folio.    Proof  with  Printseller's  Stamp. 

197.           John  Stuart  Mill,  after  Watts.    Signed  proof. 

198.    George  Eliot.    Proof  on  China  paper. 

199.           Mrs.  Grover  Cleveland.    Proof  with  etched 

BORDER,  printed  in  carmine.  4to. 

200.  RAUBICHECK.     Evening  Shadows.    Etched  after 

Minor.    Large  folio,  India  proof. 

^01.  REMBRANDT.    The  Charlatan.    B.  129.    Fair  im- 
pression of  a  scarce  etching  by  Rembrandt. 

202.    Six's  Bridge. 

203.    The  Baptism  of  the  Eunuch. 
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204.  REMBRANDT.    The  Nativity. 

205.    The  Night  Wateli,  after  Rembrandt.  Signed 

Proof  on  vellum,  by  Copping. 

206.    The  Gilder,  by  Mordant,  and  two  others  after 

Rembrandt.    Proofs.  (3) 

207.  ROUSSEAU  (TH.).    Etchings  after  Rousseau,  by  Da- 

launey  and  Kratke.    Proofs.  (3) 

208.  SADLER  (W.  DENDY).   Returning  Thanks.  Etched 

by  E.  Boucher.     Proof  signed  by  artist  and 

ETCHER. 

209.    The:  Butler's  Glass.    Etched  by  W.  Boucher. 

Proof  signed  by  artist  and  etcher. 

210.    His  Favorite  Bin.    Etched   by  W.  Boucher. 

Proof  signed  by  artist  and  etcher. 

211.  •         Thursday.     Etched  by  W.   Boucher.  Proof 

signed  by  artist  and  etcher. 

212.    Darby  and  Joan.    Etched  by  P.  Massie.  Proof 

signed  by  the  etcher. 

213.  STRANG  (W.).  Thomas  Carlyle.  (Etched  by  Strang?) 

Proof.  Folio. 

214.  VAN  MUYDEN  (E.).  Tiger  drinking.  Signed  proof 

on  vellum.  Folio. 

215.           Tiger  devouring  prey.    Signed  proof.    C.  150. 

216.  WATERLOO  (ANTOINE).    Venus  and  Adonis;  The 

death  of  Adonis;  Alpheus  and  Arethusa.  Landscape 
etchings.    Fine  early  impressions.    4to.  (3) 

217.    Pan  and  Syrinx;  Mercury  and  Argus;  Apollo 

and  Daphne.  Landscape  etchings.  Fine  early  im- 
pressions.   4to.  (3) 

218.  WHISTLER  (J.  McNEILL).    The  Thames.    W.  125. 

*  Very  rare.  A  litliotint  executed  1896,  showing  a  reach  of 
Thames  as  seen  from  the  Savoy  Hotel.  Way  writes  of  it:  "  The 
sky  is  cloudy  but  very  delicate,  and  the  surface  of  the  river  is 
full  of  exquisitely  delicate  reflections." 

219.    Early  morning,  Battensea.   W.  7.    Rare  litho- 

TINT. 

220.    Seymour  seated.    Fine  impression  on  soft  Japan 

paper. 

221.    Seymour  seated.    Printed  on  toned  paper. 

222.    Fumette.    Printed  on  Dutch  paper. 

223.    La  Marchand  de  Moutarde.    Printed  on  toned 

paper. 
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^24.  WHISTLER  (J.  McNEILL).  The  Bridge.  W.  172. 
Kennedy,  205. 
One  of  the  "Twenty-Six  Etchings."  Impression 
from  the  defaced  plate  printed  by  Whistler  and 
signed  with  the  butterfly.  Presented  bj'^  Whistler 
to  the  artist  Geo.  Frederick  Munn  about  1885.  (See 
letter  of  Mrs.  Munn  which  accompanies  the  etch- 
ing-) 

225.    The  Forge. 

Dry-point  by  Whistler.  Fine  impression  on  Dutch 

PAPER. 

226.           Billingsgate.    Fine  impression. 

227.    Twickenham  Church. 

228.  PRINT  PORTFOLIO.  Three  well-made  print  port- 

folios, stout  morocco  backs,  cloth  sides  and  corners, 
with  flaps.    22  x  28^  in.    A  little  worn.  (3) 

229.    Four  similar. 

230.  CANOVA  (ANTONIO).    Apollo,  Venus  Conqueror, 

the  Dancer  and  other  statues  of  Canova  very  finely 
engraved  by  Bertini,  Balestra  and  others.  Fine 
original  impressions,  together  with  three  other  en- 
gravings of  Greek  Statues.    Folio.  (10) 

231.  CARACCI  (ANNIBALE).     Etchings  by  and  after 

Caracei;  The  Holy  Family;  Triumph  of  Galatea, 
Pan  and  Diana,  etc.  (8) 

232.  CUNEGO  (DOMENICO).  The  Sibyls,  after  Guercino; 

Music,  after  Romanelli;  Judith  with  the  head  of 
Holofernes,  after  Zampieri.-    Folio.  (9) 

233.  EARLY  AND  RARE  ENGRAVINGS.    The  Saviour 

of  the  World,  by  Guido;  The  Rape  of  Lucrece,  by 
Georgius  Ghisi ;  Boissard  and  another  portrait,  by 
De  Bry;  etc.  (18) 

234.  ETCHINGS.    Old  Cheyne  Walk,  by  Arthur  Severn; 

The  Babes  in  the  Wood,  by  H.  Herkomer;  Heidel- 
berg, by  L.  Bausch;  etc.  (50) 

235.    Leopards,  and  Tigers,  by  S.  Howitt;  Proof  etch- 
ing, by  S.  Gessner;  etc.  (50) 

236.  FRENCH  ETCHERS.    Vase  en  Porcelaine  de  Sevres, 

Moise,  and  Chasse  a  Course,  by  Jules  Jacquemart  ; 
Soft-ground  etching,  by  Marvy,  after  Claude; 
Petit,  Les  Perdus  and  La  Danse  Macabre;  etc.  (40) 

237.    A.  Fleury,  by  T.  Chauvel;  Etching  by  Walt- 

NER,  after  Leloir;  Pont  Neuf,  Quai  de  I'Horloge, 
and  Pont  Royal,  by  Delauney;  etc.  (40) 
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238.  LE  BAS  (J.  P.).    The  Miseries  of  War,  and  the  Al- 

chemist, after  Teniers;  The  Alliance  of  Bacchus  and 
Venus;  etc.  (6) 

239.  METZMACHER  (P.).    Philip  de  Champagne,  after 

himself,  proof ;  Tardieu,  Henry  IV ;  Henry  Percy, 
Earl  of  Northumberland  (by  De  Passe?);  and 
other  rare  portraits.  (12) 

240.  REMBRANDT.    Portrait  of  Rembrandt,  etched  by 

Frey;  and  copies  of  the  etchings  of  Rembrandt,  and 
after  them.  (9) 

241.  TARDIEU  (A.  and  N.).    Le  Cas  de  Conscience,  after 

Eisen;  Venus  presenting  ^^^neas  to  the  Gods,  after 
Nattier;  portraits  of  John  Hunter,  the  physician,  and 
of  the  Comte  De  Bourg.  (4) 

242.  VAN  DE  VELDE  (JEAN).    Nine  of  the  set  of  the 

twelve  seasons,  engraved  hy  F.  de  Wit,  after  Van 
De  Velde  (six  of  the  plates  colored) ;  with  eight 
other  similar  early  prints.  (17) 

243.  MISCELLANEOUS.    Original  Red  Chalk  study,  by 

W.  Coleman;  Satin  programme  of  a  State  Perform- 
ance at  the  Royal  Opera,  London,  June  23,  1897; 
Facsimiles  of  drawings  by  Michelangelo  and  other 
early  masters;  and  other  prints.    All  framed.  (11) 
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